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KOLLEKTIV UNRUHE und das Ensemble Orbis tun sich
zusammen. Drei Konzerte. Drei Städte. Drei Antipoden.
Vier Komponist*innen, zwei von KOLLEKTIV UNRUHE,
zwei vom Ensemble Orbis, wurden beauftragt, Werke für
eine Kombination von Permutationen der Ensembles zu
schreiben. Aus dieser Aufgabe heraus haben sie eine
kontrastreiche Vielfalt an Werken geschaffen, die wir
Ihnen heute Abend, gemeinsam mit drei Miniaturen von
Kompositionsstudierenden der Universität der Künste
Berlin, des Conservatoire de Lyon und Conservatoire
Ville de Luxembourg, präsentieren möchten.

KOLLEKTIV UNRUHE and Ensemble Orbis join forces.
Three concerts. Three cities. Three antipodes. Four
composers, two from KOLLEKTIV UNRUHE and two from
Ensemble Orbis, were commissioned to write works for
a combination of permutations of the ensembles. From
this task, they have created a contrasting variety of
works, which we would like to present to you this
evening, together with three miniatures by composition
students from the Berlin University of the Arts, the
Conservatoire de Lyon and the Conservatoire Ville de
Luxembourg.

– eine Konzerttournee



Programm:

Пикник (ii) - Ádám Bajnok, in voller Besetzung
(UA, 10 min)

qualities, question, quiver— - Eneko Lacalle Berasategi
(UA, 3 min)

Ricercar - Victor Gallardo (UA, 3 min)

Sōjutsu - Demian Rudel Rey, für KOLLEKTIV UNRUHE
(UA, 13 min)

Pause

Cows and Bells - Ilona Perger, für das Ensemble Orbis
(UA, 10 min)

Handstand - Yann Windeshausen (UA, 3 min)

KATARA - Daphné Hejebri, in voller Besetzung (UA, 9 min)



Пикник (ii) by Ádám Bajnok is a musical representation of
“The Zone” from Tarkovsky's film STALKER. The Zone is a
mysterious place full of artifacts and anomalies that behave
in ways that contradict our expectations. The sounds in his
piece behave in similarly unexpected ways, obstructing
different soundscapes that the listener traverses. The piece
thus becomes a journey through different sound spaces. 

The Hungarian composer Ádám Bajnok (1992* Debrecen,
lives in Berlin) is interested in sonic transformations and
composite soundscapes that are perceived as a unified
auditory image. He values collaborative creative processes
and has had several interdisciplinary works with
contemporary dance. He completed his master's degree at the
Berlin University of the Arts in 2022, where he studied as a
student of Tom Rojo Poller. He has received commissions
from Zafraan Ensemble, Ensemble Orbis, KOLLEKTIV UNRUHE
and Ensemble ilinx.

qualities, question, quiver— was written in dedication to
Virginia Woolf for helping me overcome a summer’s writer’s
block. Inspired by the 6th chapter of her short novel To the
Lighthouse, excerpt below:

“He reached Q. Very few people in the whole of England ever
reach Q. (…) Still, if he could reach R it would be something.
Here at least was Q. He dug his heels in at Q. Q he was sure
of. Q he could demonstrate. If Q then is Q— R—

He would never reach R.”

Alternative/original title:
Shrubs (grow in the most unwanted of places)



Born in the Basque Country, Eneko Lacalle Berasategi
(2000) graduated with a degree in Composition at ESMUC
(Barcelona) with Mauricio Sotelo and Christophe Havel, and
is now continuing his studies at the University of Arts in
Berlin with Elena Mendoza. He is very interested in
languages, and plans on starting a degree in Linguistics at
Humboldt University. His personal artistic research involves
comparing musical and linguistic (grammar) structures and
allowing them to influence each other in his compositions.

Following the theme of the concert "Antipodes", with my
piece Ricercar (for bassoon, accordion, and electronics), I
am engaging with two fundamentally opposite entities:
machine and human, aiming to bring them together within
the idea of balance and duality. On the other hand, the
Italian term ricercar(e), meaning “to search,” reflects my
exploration of a personal language in this piece. I draw
upon material from my subconscious (through improvisation)
and process it through conscious and organised thought—two
realms that might be seen as extremes but remain in
continuous dialogue. It is the composer’s role to facilitate
this exchange.

After studying classical guitar at the University of Baja
California (Mexico, 2014), Victor Gallardo spent the first
phase of his career focused on concerts and teaching. Always
passionate about composition, he joined classes in
electroacoustic and acoustic composition at Conservatoire
de Lyon, in 2018. Alongside these studies, he teaches
computer-assisted music, guitar and music theory in the
Lyon region. Now increasingly involved in amplified music,
he is also building his skills in live electronic performance
and music production.



Sōjutsu, the piece of Demian Rudel Rey —composer and
videomaker— is named after a Japanese martial art that
specializes in the use of the spear (yari). This discipline
embodies the philosophy and underlying principles of
Bushido: the way of the warrior. The composition that the
KOLLEKTIV UNRUHE will interpret represents the lively and
energetic movements of this Japanese spear, as well as the
spiritual states associated with the philosophy of this type
of fighter.

Demian Rudel Rey —native of Ciudad de Buenos Aires
(Argentina) and based in Lyon (France)— is a composer,
guitarist and videomaker. He dedicates his production as a
composer to instrumental, mixed, electroacoustic music as
well as visual music. He is interested in the diversity of
timbres and sound colors, and also in pulsation and rhythmic
combinations which introduce energy and contrasts within
his works. Demian's compositions explore sound techniques
that integrate the performer's corporeality building a bridge
between visual language and sound. His music has been
supported by renowned institutions around the world, as well
as performed and programmed by prestigious ensembles
from various countries. Demian Rudel Rey did his studies at
UNA (Argentina), CNSMD de Lyon (France) and KUG (Austria).
He is the artistic and musical director of the Ensemble Orbis. 

The piece Cows and Bells, written for Ensemble Orbis, deals
with the relationship between cowbells that belonged to
cows from my village and the other instruments on stage. It
tries to ask questions about those cows, to reflect on the use
of those bells as sound objects in regards to Austrian
tradition and it looks into possible types of fear and
underlying power dynamics that might linger somewhere
between the metal, the bodies and the sound.



In his piece Handstand, Yann Windeshausen attempts to set
the action of a handstand to music. A handstand is attempted
three times, but only succeeds the third time.

In music, this is expressed as follows: double bass and
clarinet, both instruments that are characterized by a large
ambitus, swap roles in a certain way. In the handstand
position, everything is upside down. While the double bass
mainly moves at extreme heights, the clarinet plays notes in
its lowest register. This continues until the handstand
position is released and they stand on their feet again.

lIona Perger is a composer and pianist living in Bern and
Berlin. After her piano and pedagogy studies at UdK Berlin,
she is currently doing her Masters in composition with
Simon Steen-Andersen at the HKB in Bern. Her music is
inspired by concepts of non-linear narratives that attempt to
connect materials and context, aiming to find and explore
realities. In her recent pieces she has collaborated with
various ensembles such as the JACK Quartet and Ensemble
Spółdzielnia Muzyczna and had the privilege to be played in
festivals like Warsaw Autumn and Sacrum Profanum. She is a
member of KOLLEKTIV UNRUHE active as a composer and
pianist. In addition to her musical work, she has performed
as an actress with the performance collective SIGNA
(Schauspielhaus Hamburg 2015, Wiener Festwochen 2016)
and worked in various theatre contexts, which still fuels her
search and artistic approach to performativity in
contemporary music (theatre). 



Yann Windeshausen belongs to the youngest generation of
Luxembourg composers. He was born in Wiltz in 2002 and
grew up in a musical family. After piano, trumpet and
various music theory lessons in Luxembourg’s music schools
and conservatories, he has been studying composition with
Prof. Moritz Eggert in Munich since 2022.

In addition to various European cities, Yann Windeshausen's
music is regularly performed in Munich and his home
country.

KATARA (Greek for “curse”) by Daphné Hejebri is based on
the idea of determinism, the impossibility of escaping a
series of events in a specific sequence of consequences.
However, the piece is structured in such a way that it
reverses this inexorable and irreversible force in order to
experience the reverse process and reopen the field of
possibilities. 

Daphné Hejebri (1994) is a French composer. She studied
with renowned composers such as Philippe Manoury, Tom
Mays, Philippe Leroux and Daniel D'Adamo in France and
Canada. As she is a multi-instrumentalist, she has always
been eager to discover and experiment various musical
universes. Her music conveys her ongoing search for a
musical language that would best echo her creational
thinking, being at a crossroads of structure and intuition.
She is particularly interested in electro-acoustic music in
which she can best find a balance between those two notions
and can explore and deepen their underlying ambiguity. In
parallel, Daphné Hejebri is becoming more and more
interested in visual and digital arts and likes to collaborate
with many different artistic fields.



The Ensemble Orbis is specialized in musical creation. Orbis
means compass in Latin and carries a particularly inspiring
symbolism for the Ensemble, in perpetual search of a utopian
cardinal point, of an imaginary journey towards a sound
world built by the desires of the composers.

The Ensemble stands out through a plurality of aesthetics
represented and by a desire to develop multidisciplinary
projects. Starting from an innovative instrumentarium: flute,
saxophone, accordion, percussion, electronics and conductor.
Working with electronics is at the heart of its sonic identity.
The ensemble develops shows with video, image, dance,
theatre, while giving significant thought to the scenography
and form of the show.

Based in Lyon and under the artistic direction of the
composer Demian Rudel Rey, the Ensemble aims to support
cultural and artistic mediation projects in a logic of
partnership with the various institutions of the regional
territory, national and international. The Ensemble Orbis has
carried out numerous commissions from various composers.
The Ensemble Orbis and Grame CNCM have been partners for
the 2022/2023 and 2023/2024 seasons.

Ensemble Orbis is supported by Caisse des Dépôts, as their
main sponsor.



KOLLEKTIV UNRUHE is dedicated to maintaining a
democratic and non hierarchical approach to their musical
practice, actively involving all members in shaping the
conditions of their artistic work. They are a dynamic group
of young composers and performers who share a common
vision: Curating and creating contemporary concerts infused
with distinctive conceptual, performative, and contextual
narratives. They believe in enabling and perpetuating a way
of music making where performative, instrumental,
multimedial & collective creation can be combined,
extending an invitation to their audience to partake in
diverse experiences. Founded in 2021, KOLLEKTIV UNRUHE
made its debut during the festival "Monat der
Zeitgenössischen Musik Berlin". The collective's commitment
to interdisciplinary collaborations was evident in "Unruhige
Köpfe," a project created for the festival “48 Stunden
Neukölln” in 2022, showcasing the group's collaborative
spirit among composers, video artists, and solo
instrumentalists. In 2023, KOLLEKTIV UNRUHE performed at
key contemporary music festivals, including at the
Darmstädter Ferienkurse, while also making their
international debut at Impuls Festival Graz, each time
offering distinctive concert programmes reflecting their
versatility and creativity. The year 2023 culminated with
‘NOT FOUND’, an ambitious collaboratively composed
performance commissioned by Klangwerkstatt Berlin for
their 2023 Festival edition. In March 2024, KOLLEKTIV
UNRUHE was selected as the new Rheinsberger
Residenzensemble für Neue Musik 2024/25.
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